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http://hadjithomasjoreige.com/artwork/wonder-beirut
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LM 1 XnIn Yaxn 7w n07na , “ninm X797 NX1 LTV 79 n7na “nno miznnn”
— N111INN 7Y "MIM1A70 INTT2NINA NINIWN DX91N NN NIX Q1WN7 1N1D1 W1

39 AXIN1 72 110X 7V 1'N1a0IN

9100 NINYA INX ,NNNIN IXINT 72 110X N12{7V2 NN10NN N0 77'91XN 7W 1190 NIX

,0m17xn nww (“visual notes”) “NiMitn N1vn” 77U N1TO ,NN7XIVD7LVN
(4 N1T) DI7XNN 19001 “2IXINT 72 110X N7V INTT X1077 1'X” 210100 DNTNNNNI
NI TINYA 0DWOINY (3712 0I17¥N) D1MIYW DYN7 ,07TINY N7190 7V U119 D17XN 7D

.0D1NN VIO VIOIN O7XNWYT7 TINVAT,N7190n 7w

Jalal Toufic, The Withdrawal of Disaster Past a Surpassing Disaster 1Inn DTNy N719 :4 1T

IX NIIYN DIV 7900 X7 [7191IXN 2IXINT 72 110X N7V INT X177 ,INX2 X TX
1NVDTOXN 12W ,191DIXN 7NN 11DN7 1717V 171X 7910 12D X1 DXV 71X . N1IINNO
N7 717X71 17T2 NX72 TUOXNT7 1277V 171X ;101TN XWIN 1121 131772 TRIVA W11 720
2T NIXYT7 X7 177V 171X ;Na7n

Y 11X10 101N 7V N17121 AT 2100 10 “11p0N 1NTTR” 7V NINIVNIT NAIYN NIVA W1 0WIN YX1IT 0171¥0 17107 38
.50:(2014) 7 nnop ," 70T DT ,1MOWIIAIN 7XIT IXD 112 {710V7 nTIXNN
Jalal Toufic, “Ruins”, in Thinking: The Ruin, 38 nwn %
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1IX X1N 01001 0w 7D

7V DY 12TN i7791XN “0. X0 01T W 1TV 7191XN X771 W 1NNXD NIX X157 1IX
nnon n v awin ,(“Untimely Collaboration”) “ny x71 n71vo qinw”
,"Unzeitgemasse Betrachtungen”) nwui 1119 7w “ny X712 DIINN"N

7102102 ANDW 1D {7191XN 7w INXN2 1DUN DIw nwo1I,(“Untimely Meditations”
77,1V X721 07199 INX 19N1WYW N'7XN TRX XN 17T 77T 7'91XN 107w NI, TINyn 7X
DNON INW T7T,11;712 D'0I19 DVI 7177 DX17 DV D1 NV X721 N71V9 QNY 7191XN 107
7V N7Vn MOX11 07179 OV TN T7T ,1IX D1 1N1ND1,NV X721 N71V0 INX QNUDN [7'91XN
17121 4, 007w “NT7IX1T0070 NIYWNNNNYT NITNOINN NIXNATTA NNXD NWOI NIX D)
N719NNN 7W INIXVA ,0I1INXN 112N0NN TNXA ,0I1NNXN 12N0N TNXAYW NYO0I NX
INW 1T 1N1,“1IX X101 11100 0W 75”7 ANd 17w “1IX"D 7w ,17W N07N1NN1T NNvoINn
17902 131W'721 12N2D LYNI 21W NIVIOIN NI7INW INXN “2,[7101XN 7Y INX INXN 7V
7Y NITINTNY 017" DTNONY INXN ,17W DINX D'AND1 D1 N1717N01 ‘X127 TNy’
7V N01012 NIVWI [, "N 1TIVA NNW N IN170 ,NN1NN 120”7 191010 XI1n ‘X127 T'Ny’a1]
,i7709O1 X7 D1010NN OVIT, X117 1IXT 131V 71 11N 7w 13X XN NM100TNA DY '70°N
72X1,N1V1I WX1,7913 T19 N30T, X117 1IXT,1IX X0 N100TA DY 7D, X117 1IX]
,N2270D 7127 103N 13X ,1IXT,1IX X1 NM100N2 DY 70, X717 1IXT, 7121 DWONN NI0MN
N1100™NA OW 70 ,01%7 1INIXT,DTT71 NIT7T TIV1,T7' TIV1,N30{7 NT71 13X, 1IX 1IN IX
1IX, X017 1IX1,0%01 01X ,NIXTNIX,N01 0D ,00XXINNN 0% TV 1INIXT,1IX XN

1IX ,1IX X1N NM100N2 DY 70, X017 1IX ,7'O1IXN 7X'7/1 13X, TV T71 13X W01 1TNo
DY 72 ,N7W XX 1IX ,010XN XIIN 7Y XNIX 1IX 7NN 0O1YW 172 ,010XN XN 1IX ,AN1D
1IX, 127V NANID IX ,NANID IR ,XIIN 1IX , AN 1IX,01IIV 1IX ,1IX XN 010012
N1100™NN 721 NINWN 70 1IX 12T NXIN X7 1IX N2V AWIN 1IX ,N171IX2 N2

172 Y1 1IX,1AN X7 1IN, X772 ,0'7'0 171 Y1 13X ,101012 101012, 0170 172 v 1IX 71D
,N7N7N Y7 ,N1VI DNOVY 71,0170 171 ,017'D 172 Y1 13X, TIX] 111X, 017D
ATNN N9, NIYVNN N9 ,N9JIN T, NIXX 01717,0™ ,0'0 11V 7V UNWY ,Wi71j7n 0”100

17 1'%,0'7'0 172 ,NIWL7N NIVAXX ,017'0 171,027 13123 TV, 070 171,0W13 N9

Jalal Toufic, “The Future of the Creative Image”, in Facing Forward: Art and Theory from a Future “°
Perspective, edited by Christoph Lindner, Margriet Schavemaker, and Hendrik Folkerts (Amsterdam
q1T1,i7191XN 7¥ D1INX 0121 010070 102 ,NTN VO{7LN DAY N7IN 1IX (1907 MW7) University Press, 2015), 73-80
.0NTI7 D1OOF7LVN FATINI

Gilles Deleuze and Félix Guattari, Anti-Oedipus, translated by Robert Hurley, Mark Seem, ,nnaiT7 ,1x1 4!
and Helen R. Lane (University of Minnesota Press, 1983), 20-22

Jalal Toufic, “Every Name in History is I, Discourse 20:3 (1998): 172-174 42
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